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ABSTRACT 


This play explores a "Theatre of the Absurd" not unlike that of 
the French dramatist Jean Genet in its use of mask, music, and 
ritual. The ritual is that of the changes that overtake a girl 
from girlhood through courtship and marriage to wifehood. Hach 
stage of development has its special mask: irlhood, a domino~ 
style eye-mask; courtship, a barbaric African knitted face 
mask with lozenges of brilliant colours, to represent trans- 
formation; marriage, by a white plaster Greek bride-mask, The 
family has two distinct masks, a private one and a public one. 
The private family mask is in the form of a Hallowe'ten face; 
the public family mask is in the form of animals or monsters. 
The music (implied in the rhythms of the verse) interprets 
these masks and also supplies a 'musical mask!, first of all 
for the bridegroom, then for the married woman, after the 
bridegroom has Lees her bride~mask / and adopted the family 
mask as her lord, master, and betrayer. As elsewhere in the 
theatre of the absurd, (for example, Ionesco's Les Chaises) 

the dialogue attempts to establish the poetry - sometimes 
tender, sometimes harsh and sardonic ~ of the recurrent human 
predicament, instead of the particularities of anomolous 


character. 
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The Characters: 
Numa Face 
Harry Face 
Sarah Face 
Henry 
Three Jazz Musicians (Flute, Trumpet, and Bass) 
Brenda the Whore 
Alexi 


Friends of the Faces who are also guests at the wedding 
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PART ONE: TO PREPARE A FACE TO MEET THE. eceecesccoecvroee 


The stage is dim. We hear the sound of a blues trumpet in the 
background. Three musicians enter in black sweaters and tight 
black jeans. One is wheeling a large mirror-frame, which he 
leaves upstage. He carries a stool in the other hand. Another 
wears a grotesque animal mask over his head, and carries an 
armload of small-girl masks. The third smokes and wanders 


around the stage - looking, and not-looking. 
Numa enters. She is the daughter of Harry and Sarah Face. She 


goes to the mirror and begins trying on the masks. The musicians 


watch. 


A door slams. The music is suddenly gone. Numa freezes. 


HARRY FACE I'm home! 


Anybody here? 
The musicians exit taking all masks with them except a domino 
mask which Numa snatches from the pile. She puts it on just as 
we hear Harry's footsteps entering. 


NUMA I'm here Daddy} 


Harry Face enters in a Hallowe'en mask. He stops short. 
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HARRY FACE 


HARRY FACE 


NUMA 


HARRY FACE 


NUMA 


HARRY FACE 


NUMA 


Numa} 

How many times have I asked you - 

Why don't you do something with yourself? 
Look at your face] 

It's plain, it's drab - 


Do you like being unattractive? 


I'm not unattractive! 
And you don't have to yell at me. 


Do you want me to look like a painted savage? 


Don't make me angry, Numa. 


A girl your age should be a princess - laughing and dancing. 


And having a good time] 


Why don't you face the facts? 


What man would look at you? 


How do you expect to attract anyone with a face like that? 


I have, I HAVE! 


O have you? 


Yes} 


A bold-faced lie} 


Me? Lie? 


Would I lie to you? 
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HARRY FACE 


NUMA 


HARRY FACE 


HARRY FACE 


NUMA 


HARRY FACE 


Who is he then ~ this man ...? 


His name is Henry. 


(angry ) 


Henry! 

That horn-player! 

A good-for-nothing horn-player! 

I won't have it. 

I won't allow you to associate with him. 
Get rid of him - 

get rid of him I tell you. 


Or there'll be trouble! 

I will not! 

He's no good. 

How do you know? 

I know} 

What a two-faced, hypocritical attitude - 

(angry) 

You are judging the man before you have even met him) 


What tolerance}! 


What courage] 
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HARRY FACE (angry ) 


Don't forget who you are talking to Numa. 


NUMA Just because you're my father 
doesn't give you the right to choose my friends! 


(preparing to exit) 


HARRY FACE But I can command your respect! 


NUMA Respect! 


There is an electric silence. ‘They stare at each other as if 
ready to attack. Then Numa turns and runs off-stage. Harry 


paces the floor. 


HARRY FACE (yells) 
Sareh. 
Sarah - 


wnere are you? 
SARAH FACE (voice off-stage) 
I'm here, Harry. 


Where do you think I an? 


HARRY FACE Well will you come out here, for God's sake}! 
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SARAH FACE (off-stage ) 
All right dear, I'm coming. 


You don't have to shout. 
HARRY FACE What did you say? 


SARAH FACE (she enters wearing a Hallowe'en mask like Harry's, 
and speaks very loudly.) 
I said, 


You don't have to shout! 


HARRY FACE All right. 


All right!! 


She busily tidies the imaginary room. The musicians bring in two 


chairs. Sarah hums a song as she works. Harry watches her. 


HARRY FACE (exasperated ) 


Do you have to hum that song? 


SRRAH FACE (startled) 
No, not if you don't like it. 


Well, what was it that you wanted to talk to me about Harry? 


HARRY FACE Why don't we sit down and talk like two people 


who have something to say to each other. 
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SRRAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


Sitdown? 

It must be important if we have to sit down. 

It's not about that new chair I bought , owe it? 
(he nods no.) 

That's good. 

Well, all right, 

(she sits) 


what is it Harry? 
It's about Numa ...- 


0? 


What about her? 
oes and the company she keeps. 
Who do you inean? 


There's someone called Henry ... 


Do you know him? 


(enthused) 

O yes. Henry! 

What a nice boy - 

He has such a nice face. 
Don't you think so Harry? 
O I forgot - 


you haven't met him, 


Such a nice boy oo 
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HARRY 


SARAH 


HARRY 


HARRY 


SARAH 


HARRY 


SARAH 


HARRY 


FACE 


FACE 


FACE 


FACE 


FACE 


FACH 


FACE 


FACE 


PACH 


Do you mean that you approve 


(pause ) 


of your daughter associating with this ~ 'musician!'? 


What do you mean, 'my! daughter. 


She's just as much your daughter. 


We were talking about Henry -}! 


Every time she d@es something you like 
she's your daughter, 

but when she does something you don't like 
she's 'my' daughter. 


Why is that Harry? 


I said, 


"Do you want your daughter to associate with a musician - "! 


(cutting in) 


And I said, 


why do you always give her to me when she does something wrong? 


Forget it, forget itl 


Don't you act disgusted! 


You ‘brought it up ... 


And you're pouting! 
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SARAH FACE You stop yelling at me Harry Face 


and we'll talk about this like we were going to. 


HARRY FACE Good! 


They both sit. 


SARAH FACE Now what's the problem about Henry? 


HARRY FACE (calmly ) 


I want nothing to do with him. 


That's all. 


SARAH FACE Now Harry, be reasonable - 


HARRY FACE I am reasonable} 


SARAH FACE It sounds like it. 


HARRY FACE What are you trying to do = fight with me? 


SARAH FACE Of course not, dear. 


But you are being very difficult - 


about Numa'ts future. 
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HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


What do you mean ~- her future? 

You're not seriously considering this "Henry" 
as part of Numa's future. 

Are you? 

(pause ) 

Well are you? 

(angry) 


Now look Sarah - 

Don't you "Now look" me, Harry Face. 

And don't you be so smug - 

You women and your schemes. 

Do you think you can fool me all the time? 
Well NOT THIS TIME! 

Harry, I think I should tell you — 

Tell me what? 


Do you really want to know why I married you? 


Huh? ~ Well, Sure! 


Why did you marry me? 


Because you always know when to make a clever move. 
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HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


~ 10 
Really? 
(she nods) 


O well, I don't know ... 


O yes you do. 
And you're not the kind of man that lets something good go by eco. 


Right? 

Right} 

(slyly) 

Well, what would you say to a man 


who discouraged all the possible ‘husband material' 


that his MORE than marriageable daughter came up with - ? 


(angry) 

Face the facts Sarah - 

You can't support a wife on a horn. 

4nd YOU can't support a daughter forever} 


So we should send her off with the man with the horn ~ 


You're impossible Harry! 


Think of it from my point of view - 


O sure!) 


You don't want an unmarried daughter on your hands .o. 


Bors li! 
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SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


Harry gets up 


HARRY FACE 


~ ll 


Well, we have to be sensible about these things ~ 


Sensible! 


Of course dear. 
Now let's see - 


We must get her a decent face to wear oo. 


(sarcastically) 
Practical - 


very practical. 


And you tool 
You could do with a better face. 


Have you looked at yours lately? 


Noo 


Then we'll have to do something about it. 
I'll phone Woodwards, Batons, and the Bay oo. 


(she rushes out. ) 


and paces around the stage muttering to himself. 


Women} 


And this two-bit horn-player. 
What did I do to deserve this? 


What did I do to deserve this! 


CUO Ls 
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The door~bell rings. It startles him. 


HARRY FACE Now what? 


VOICE 


(he answers the door) 


Parcel sir, from Woodwards. 
Sign here. 
(pause ) 


Thank you sir. 


The door slams. Harry comes in with a large box. Sarah enters. 


SARAH FACE Who was it dear? 


O good, they're here. 
Well, come on ~ 
Help me open it, will you? 


Look Harry, you've got to face up to the fact---haven't you dear? 


They put the box in the middle of the stage and open it on their hands 


and knees.» There are dozens of masks. They start taking them out 


and looking at them. We hear a trumpet playing blues in the back- 


ground. 


The lights dim. Blackout. 


Jazz begins softly, getting louder as dims are brought up. Lights 
change from blue to red during the scene. The three musicians are 
playing, and people are sprawled on cushions on the different 
levels listening. Henry and Brenda enter, cross, and exit. From 
the crowd there are "Hi Henry", etc. Brenda's music, the hot 
trumpet "There'll always be a Brenda the Whore..." is played - 
accompanied by a flute. She wears an african mask in violent 
colors. There are oversized animal masks made of thick metallic 


wire on walls and around the stage. 


Numa enters unnoticed by the group. She is obviously looking 


for someone. 


NUMA Alexi, where's Henry? Is he here? 
ALEXI He was. He'll be back. 

NUMA Wheredid he go? 

ALEXT How should I pew 


NUMA When did he leave? 


Who was he with? 


ALEXT As to when ... it was before. 


As to who ... (slyly) something interesting, in a red sweater] 


So smile ~ you askedl 


~ 13 
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NUMA I asked eo. 
! 
ALEXI What? i 
| 
NUMA Nothing. 
ALEXI That's a pretty dangerous nothing - 


a pretty dangerous interest oo. | 


NUMA Who said I'm interested? 
ALEXT You don't have to say it. i 
NUMA Well forget it! 
(warily) | 
Why dangerous? i 


ALEXT Because Henry is Henry. 
Henry's a MAN! 


And you spell it "danger". 


NUMA I don't believe you Alexi. 


And I don't like what you said. 


ALEXI Maybe I see better than you do. 


You don't know what I see. 
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NUMA Well don't look too hard. 


You've answered my question - and I've heard enough. 


She moves over to a group of three sitting downstage who are calling her. 


A Numae Come here. 


Hurry up. We have something to tell you. 


(She joins them. ) 


B He's gone eee 

A eos With Brenda. 
C Brenda the Whore. 
A What will you do? 


What will you say to him? 


NUMA Why should I care? 


It's his business if he wants her company = 


B She wants his. 
C She's out to get him. 
A Don't be so proud} 


You've got to do something. 
Fight her on her own ground, 


You can do that)! 
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NUMA 


NUMA 


NUMA 


~ 16 | 


What do you mean? | 


You know what I mean. 


There's a difference between knowing and doing ~ 


It takes courage to do something like that ... 
Courage, and cunning. | 
It also takes courage to listen to laughter 
behind the false coughs 


and silent whispers oe. 


of friends not quite true 


and ready to ridicule eo. 


Will you let Brenda the Whore be more clever? 


You understand too well, 

and you know how to feed my terrible rage. 

Incite it! 

Pile your words heavy and inflame them with poison} 
Then watch the fire 


And see which one dies oo. 


Dies? How? 
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C With a word, 
or a thrust? 


(laughter) 


Enter Henry. He is masklesse <A dimmer is brought up on him as 
he stands silhouetted through the rear door. He is dressed all 
in white and is very masculine, very dramatic. No one notices 
him except Numa's group, who become paralyzed by his entrance. 
He doesn't see them, but steps softly into the room, threading 


his way carefully towards the three musicians. 


A coe 

B What are you going to do? 

C Don't wait! 

NUMA You are three grinning vultures waiting for blood. 


Well, watch. 


You'll see. 


She gets up and puts on a mask like Brenda's african mask. She 


walks toward Henry until he notices her. Then she stops. 


HENRY Who are you? 


NUMA Does it matter? 


~ 17 
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HENRY 


NUMA 


HENRY 


NUMA 


HENRY 


HENRY 


NUMA 


A mask is made to hide - 


or reveal eo. 


or cover things unaccustomed to light ~ 


(He steps closer to see her. She moves back.) 


It adds mystery - 
that "something" a face doesn't have. 
For a face reveals ~ 


where a mask says nothing. 


It's too dark to see you - 
The music's too loud. 
Come closer! 


(He moves forward, reaching for her. ) 


No! 


Don't touch me} 


Ah' ~ I hear you Numa. 
Not even a mask could hide your voice. 


Take it off and come here. 


The mask is myself. 


I can't take it off. 


~ 18 
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Sane 
You're being silly. 
Take if off 
(She shakes her head and moves toward him. He takes a 


step backward. ) 


Give me your hand. 


I - touch a monster? 

(laughs) 

(He takes another step back. She follows him. The music 
gets louder. He has to shout.) 

A female trick - 

A ruse} 

(still backing away) 

A last device to tame the tiger - 

by curiousity, 

or fear eee 

(he stops backing away) 


or something else. 


He takes her hand. They begin moving slowly in a kind of dance, 


which very quickly becomes furious. Then blackout. 
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Dims come on. Only the musicians are left on stage. The trumpet 
player gets up and walks around the empty stage pausing here and 


there. The bass and flute play, the trumpet talks and wanders. 


TRUMPET Hey guys =~ the stage is empty. 
BASS Where's Henry? 
TRUMPET (looks around) 

Don't know - 


Walked off. 


The haunting blues of Henry's song is picked up by the flute. It 


echoes out over the dark and empty stage. 


TRUMPET God! Youtre tearing me to pieces. 


Don't play that! 


BASS Why not? 


It belongs to you - you wrote it. 
TRUMPET Yeh] 


But, all the same, it tears into me - 


You know? 


BASS Yah, I know oee 
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TRUMPET 


BASS 


TRUMPET 
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Like, I wrote it - 
But it's not mine. 
It belongs to somebody else “) 
and the world. 
And yet every time I hear it 
I feel myself floating out there « 
And here, inside, I'm all empty. 
‘Cause I'm really out there, 
(He listens for a while. Thinks. ) 
It's always like that - 


when the music comes out of YOU eoo 


It's the preblen of the artist. 

He has to be ~ the emptiest man in the world - 
He's always giving himself away 

Look at Flute here. (indicates flute) 

He doesn't even see you, 

or me, 

or the audience out there. 

He's pouring his heart into that song — 

Your song. 


And there is nothing else. 


Round and round we go. 
Pick up your horn, 


And there you will find the Kingdom ... 


Lights and music dim to blackout. 


~ 22 
The scene opens on Harry Face and Sarah trying on masks from the 
box. We hear jazz in the background. The only piece of furniture 
is the mirror-frame. All the masks are put on over their Hallowe'en 
faces. It becomes a game. The masks they finally choose are 


animal masks, and they must be of the dog-wolf or cat family. 


There is a moment in the pantomime where Sarah discovers the 
bride-mask, the white Greek face, and holds it up for the audience 
and Harry to see. In contrast to the rest of the scene, this is 
a hushed moment where all the confusion of activity and laughter 
stops. Very quickly after this they choose their own masks, and 


as soon as they put them on ~ blackout. 


This dissolves into dinner with Henry. There is music, but it is 
more erratic; more embarrassed - as if the trumpet was embarrassed 
by its naked solo. All the stage is dark except R-front which is 
very light. ‘The musicians move a table and four chairs into this 
area, Harry and Sarah enter from a high level up-left and walk 
down to the table, talking and laughing in loud exaggerated voices. 
They wear their animal masks. Henry and Numa follow them. Numa 
wears the white Greek bride-mask and Henry is bare-faced. ‘They 
don't speak but communicate with looks and actions. They all sit 
down and dinner is served by one of the musicians. ‘There is 
laughter, embarrassment, attempted good-will. The music and 


laughter get louder. Blackout. 
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The sound of the blues from Henry's song is heard. Henry is 


alone in fhe Cave. ‘The musicians play quietly. He sits ina 


corners 


HENRY 


A glass and bottle are near. 


At last! 

(to glass) 

So you're empty - 

Well, fill it again and we'll start over. 
That's the trouble! 

Found it at last = 

problem of the continually empty glass! (he drinks) 
Funny situation - 

when you get all caught up in a woman 

who's out to get you. 

Here Numa, Numa, Numa - 

sssst catl! 

Maybe I even love her. 

Maybe I do. (he drinks) 

What's that? 

I felt a fen! (he gets up to see it better.) 
Yes I did. 

I really cried a tear. 

Oh God! 

That means it's possible}! 

I can love, 

I do love. 

It's an indication from somewhere that I'm a fool. 


Fool! ~ 
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You're wide open to the claws of the world. 
Let them tear into you 
and rip out pieces of your own bloody flesh. 
Do you feel the pain? 
Yes, I feel the pain. 
Well, suffer. 
Because that's the price. 
(he sits down. Pours another drink.) 
That's the price. 
(music gets louder. Numa enters. ) 


Well, well oes 

What are you talking about? 
Have a drink. 

No thank you. 

That's what I'm talking about! 
I don't think I like it. 


I didn't think you would ~ 


Aren't you going to sit down? 


I'm not so sure I'm welcome. 
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Well, sit down until you decide, 
(she does, hesitantly. ) 
That's better, 
At least you don't look like the great white goddess 
glaring down from the pinnacle of respectability - 


Do you really want to know what I'm talking about? 
I don't think I do. 


That's too bad - 


because you're going to find out. 
Henry - 


Just be quiet. 
I'm going to say what I have to - 


(He reaches for the bottle, She grabs ite) 


Henry - You've had too much. 


I don't want to hear the alcohol talk. 


(getting angry) 

And whose little white mother are you? 
Give me that! ; 

(she holds on to it.) 


I said give me that! 


(he gets up intending to take it from her. Instead, he paces, ) 


That's what I mean - 
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NUMA 


HENRY 


NUMA 


waving purity like a pair of white bloomers, 
What do you think I am? 


Come on, Numa - tell me what you think of me. 
You're drunk} 


Not that! 

- because maybe I'm not? 

The truth. 

I dare you - 

You haven't got the courage, little girl, 
to even say what you feel ... ! 


(She jumps up. ) 


Oh yes I have. 

And maybe you'll be sorry for it. 

What do I think? 

What do I feel? 

I love you eee 

i love you! 

And you're a bastard - 

that's what you are ... 

If I had two ounces of common sense you wouldn't know that, 
but I'm stupid. 

No - maybe I shouldn't say that - 

I have no choice, 

because when I made the decision to love you 


I wounded myself. 
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I love you. 
And I'll suffer for it. 


(Henry becomes completely serious, ) 


HENRY You love me? 


You really mean that? 


NUMA Yes. 


HENRY But why? 
What can I offer you? 
Have you ever seen me? 
Look around you, and then take a good look at me. 
(they stare at each other) 


What do you see? 


NUMA I see the face of the man I love - 


the man I want to marry. 


HENRY Oh God} 


You don't know what you've saidl 


NUMA Yes I do. 


She moves to him. He takes her hand and raises it to his cheek. 


Lights out. KHnd scene. 
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Lights. Henry is once again alone on stage with the musicians. 
He is deep in thought. The flute player saunters over to him. 


He pulls out a package of cigarettes. 
FLUTE Uh = got a light? 


HENRY What? Oh coe 


(absently gives him a light.) 


FLUTE Thanks. Like one? 


(offers pack. ) 


HeNRY No thanks. 


(Flute sits down on cushion beside Henry.) 


FLUTE You got something on your mind? 


Like ~ it's eating you up. 


HENRY Yeh. 
FLUTE Want to talk? 
HENRY How can I tell it? 


It's not something words can take care of. 


FLUTE Try me. 
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FLUTE 


HENRY 


Blackout. 
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It's ccs 
I felt something terrible! 
The kind of terror I haven't know since I was a child. 


A horrible fairy-tale kind of horror. 


Yeh? 


(quietly) 
I saw love in the eyes of a monster. 


And I love her. 


: ma i : ; i iT 
ponte ovosl 3 even I Xo 


P AS Pare i 


i; rt 
my A Pi 
sae 


ius 


torres, Yo SEA 9 letayEhsd, ole 


am 
Shea 
rod 


lito so eew 1 


¢ 
= 7 Z \ 


stotation 6 Ro geyo std ak eyot: 
i Ub 4 , {Tose an 9 r’ 


bah 
ee) 


rod ovot pe 


~ 30 
Lights up full. Sarah Face is sitting drinking a cup of tea. She 
is very pleased with herself, and is humming a tune which the 
musicians accompany. The full length mirror-frame is on stage. 


She carries her teacup with her and primps in front of the mirror. 


SARAH FACE The "mother of the bride" — 
At last! 
(She looks at her reflection. ) 
It will be beige, of course - 
A woman of my age has to be careful. 
If she doesn't consider her age ~ 
everyone else will! 
(She resigns herself. ) 
Beige. 
(She turns to walk away, but goes back to the mirror.) 
(friumphantly) Beige lace! 
Well, (to her reflection) 
you can't give up and die just because you've hit your 
half-century} 
I can still be attractive! (She struts.) 
And they say that a woman's beauty increases with age - 
(Skeptically) Must have been a woman that said that! 
(She goes back to her chair. Talks to herself.) 
Let's see ~ bridesmaids in blue? 


No « too conventional. Maybe mauve. 


(A musician finishes his piece, puts down his instrument, 
and walks onto the stage. He pours himself a cup of tea 


and sits down. ) 
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MUS 


SARAH FACE 


MUS 


SARAH FACE 


MUS 


SARAH FACE 


MUS 


SARAH FACE 


MUS 


SARAH FACE 


w JL 


Umm - not mauve! 


Why not? I like mauve. 


What kind of a color is that? 


It's neither blue, nor red - 


it has no character! 


And it doesn't even reflect light well. 


A wedding should be happy - where people smile. 


Mauve is for funerals. 


If it was your wedding you might be right. 


And if it was your wedding, you might be right! 


Oh dear - 


Thank you for the tea Sarah. 


(he starts to leave) 


You are welcome, Young Man. 


Uh ~ Young Man? 


Yes? 


What was that music you were playing just a little while 


ago? 
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Oh that! 
That was your song Sarah. 


(he goes back to his instrument. Lights on him dim.) 


My song? 
My song! 
(She hums it in a state of happy wonder back to her chair. 


Musicians pick it up.) 


Numa enters in the white bride mask ~ her arms filled with boxes and 


packages so that she can barely see. 


NUMA 


SARAH FACE 


SARAH FACE 


SARAH FACE 


NUMA 


SARAH FACE 


Mother, Mother! 


Guess what I bought? Just guess! 
How can I guess? 

Try! 

Shoes? 

NO. 

A slip? 

No. 


Birthday cake} 
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NUMA 
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No. 


A panda bear? 


No} 


Pyjamas? 


You're warm ~ 


A nightie! 


No} 


(She opens a box and brings out a black negligee. Sarah 


is horrified. ) 


Well really darling! 
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What? 


Well, 


I mean » white is traditional ... 


Now look, Mama - 
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Nevermind! 
I'm just old-fashioned, I know. 
We won't have an argument over it. 
(She fingers it.) 
It's lovely dear. 


Will you have some tea? 


Yes, thank you. 
(She piles up the parcels in one spot with the negligee 
in its open box on top.) 


When will Daddy be home? 


Not for a while, dear. 


We've got time to talk a little about the wedding. 
Good - 

I have millions of ideas, 

and all kinds of problems - 

Like, what will be the color for the bridesmaids? 
Oh no. 

I've decided that already. 

Tangerine o 


Tangerine? 


Yes. 
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SARAH FACE Whoever heard of tangerine bridesmaids! 
NUMA I don't care if nobody has. 


SARAH FACE Now listen darling ~ 
There are more important things than bridesmaids that we 
should talk about - 


Now that we have the chance. 


NUMA Oh? 


Like what? 


SARAH FACE Well, how it is to adjust to another person! 
Especially when it's not your mother or father, - 


or your roomemate at college. 
NUMA I know Henry, Mother! 


SARAH FACE No, no. 

You think you know hin. 

(she thinks) 

How does he wake up in the morning? 

Does he always tamper with the thermostat? 

Does he hang up his shirt, or does he leave it where he takes 
it off? 

Will he like your cabbage rolls, or your steak sauce? 


Will he be patient when youlre not ready, or if you don't want 
to go? 
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Does he brush his teeth before or after breakfast? 


Well? 


NUMA Well, what? 


SARAH FACE What do you know about him? 


NUMA I'm not sure oe. 


There is a knock at the door. Voices are heard. There is loud music. 


SARAH FACE Now who could that be? 


Sarah Face answers the door. All Numa's friends are there. They 
are masked as different kinds of animals, and some carry gifts. 
A, B, and C arrive as a group and enter first carrying a lighted 
torch and incense buring in a hanging jewelled incense~burner. 
Breada comes in next accompanied by her music. She eyes Numa, 
and then Sarah. She walks downstage and sits. Her music blends 
into the other. The stage is filled with bright light and color. 
The movements of the guests are free and child-like. The set 
becomes a wonderland. There is chatter and laughter. They all 


find somewhere to sit - usually in small groups. 
NUMA I'm so glad you've come. 


VOICE 1 We had to come} 
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VOICE 2 


VOICE 3 


VOICE 4 


CROWD 


ALEXT 


ALEXT 


VOICE 5 


ALEXI 


VOICE 5 


VOICE 6 
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It's quite an event - 


Imagine that 


She thinks we would ignore the fact that 


she's caught the man - 


A gorgeous man oe. 1 


(giggles) 


When you get: bored 


you can give him to me - 


O Alexi, bequiet! 


Don't say things like that. 


Well, why not » between friends - ? 


Be careful of friends + 


Who asked you? 


Nobody. 


Nobody. 


My face is so itchy - 
L think I'll take it off. 


(he lifts his head off) 


\ 


Sah ap 


‘i ee we baie 


Ve eae f th ene vit a i | en : “at it) ot 
i 1 val , : ji \ fey ‘nt ( 
i in fa au th : pry H Ne hie 
li } i i} ten ch F avin uy iy 
pa ! ' I ark ue ae in Ok Dy Het 
a! (i ee Dat . me \ hi aah 7 f Ginglig 
a a Sea La noi DT a tit ok iy AN ; i i mi, 
Sel ty yi ty My ne ‘edly Irth ner j nm) vi ; ae in : D i Mt nt Ni nh Le 1 ‘ 
1 ii 1 if Le i TL i i 1 i i) i! i i , el 
a Lae) a I ee 7 I : ey eh a ara i ny had Mh ii ie 7 f i pate fi ‘i 
7 ry : ; i | } iN nny! ie Ase iy iy ) ‘ laa 7 ml a Ud nti Tha 


iN 
ag Mine nt tr ; 
a hy fa nil 
U 


‘tl 
ie 1 
i ae ih, i 


Ahh + that's better! 
You know, sometimes I wonder why I bother ... 
but I'd hate anybody to see me when I get up in the morning «= 


Itm a mess without my face} 


VOICE 7 I know all about it. 
When I first got married I tried sleeping 


with my face on = 


VOICE 6 Really? 
(eager) 


Well - what happened? 


VOICE 7 O not much actually, 


the alimony is almost worth more than my face - 
VOICE 6 Really! 


VOICE 8 Do you think she'll serve coffee? 
I'm at the point where I can't Sean coffee 
so I always carry a bottle in my purse. 
(she takes it out to show it) 
Just this much oo. 
(she indicates ath fingers) 


eoe and you'll never know it's coffee! 


GIRL Alexi, come and sit with me. 
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ALEXI 


GIRL 


ALEXT 


GIRL 


BRENDA 


ALEXI 


BRENDA 


O noo 


There's something more appealing ~ 


(pouts) 


I'm hurt. 
Too bad! 
You're cruel. 


(sarcastically) 

Just like YOU, you little bitch. 
(he goes to Brenda) 

Brenda baby, 

all alone. 


I've come to save you - 


Save ME? 
Poor Alexi, little cat. 
Here, put your head on my lap 


and Brenda will scratch behind your ears. 
Purr!! 
Little Cat, 


(softly) 


you like that? 
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ALEXI 


VOICE 1 


VOICE 2 


VOICE 3 


You're the only woman in the world 
who understands me! 


(they both laugh) 


The presents? 


It's time for the presents. 
Who's first? 


I am! 


The musicians come on and accompany the gift-giving. Alexi moves 


from Brenda to Numa. 


VOICE 3 


VOICES 


VOICE 3 


ALEXI 


(goes to Numa with a very complicated machine) 
What is it? 


It's a handy-gadget. 
Can-opener, screw-driver, lid-snapper, corkscrew. 
File, pliars, nut-cracker, hammer- 


toothpick, tweezers - 


(cuts in) 
Handy~gadget! 


It's the gift of laughter} 
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CROWD The gift of laughter! 


(they laugh) 


VOICE 4 I'm next. 


(dragging a huge crock) 
NUMA 0, what is it? 


ALEXT Honey ! 


(Numa tastes it, nods and smiles) 
VOICES 5&6 This is the "staff of life". 

You can't live without it. 

No one would speak to you. 

You'd be ostracized ... 

eoe and left alone. 
She opens the box and finds a coffee-pot. 


VOICE 7 I have something ~ 


She comes out carrying a very large unusual flower. She dances 


around Numa and opens and closes her unbrella~flower. 
ALEXT A flower? 


VOICE 7 To keep the rain away ... 


@ 4) 


Percans 


CROWD Who's next, who's next? 


(crowd noises) 


Brenda's music is played. They all become aware of it and watch 
her. She gets up slowly and weaves between them, almost stopping 
here and there - touching someone, or looking at him. Then she 
goes to Numa. She takes a mirror out of her pocket and gives it 


to Numa. Numa takes it. There is the silent exchange between them. 


BRENDA (softly) 


There'll always be a Brenda the Whore ... 


CROWD (chants) 


There'll always be a Brenda the Whore ... 


She turns; then goes back downstage. 


ALEXT I have something for you too Numa. 


(he takes off a chain that he wears around his neck 


and puts it on her.) 


NUMA What is it Alexi? 


He looks at Brenda, then back to Numa, 


ALEXI You'll know when you need it - 


(to himself) 


The gift of alone. 
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NUMA Whatever would I want that for? 


I have Henry, haven't I? 


ALEXI (loud) 
Some music = 
Where are the musicians? 


Soméhing for a party - 


Some of the guests begin to clap a rhythm. Just as the music 


starts Harry and Henry enter. 


HARRY FACE Hellot 
What's going on here? 
A party! 


Well, what do you know E 


He threads his way carefully through the guests towards Sarah. 
The musicians and Henry acknowledge each other in silent greeting. 


From the crowd there are: "Henry". "Hi Henry". etc. 


NUMA Henry, Henry. 


Come here. 


He goes to her smiling. They nod and talk. She shows him the 
gifts. ‘There is chatter and noise from the crowd. One or two 
of the guests take off their masks and complain of the heat, or 


arrange their hair, etc. Comments like "I don't know what face 


I'll wear for the wedding" are heard. Brenda dances with a musician. 
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Suddenly there is a very loud knock on the door. The music suddenly 
dies. The chatter stops. Sarah motions to Harry. He goes to the 


door, and comes back with two large boxes. 


HARRY FACE They've come. 


Sarah jumps up and rushes to hin. 


SARAH FACE (anxiously) 
Let me see. 


Let me see them Harry} 


Harry and Sarah open the two boxes and take out two very large 
terrifying monster masks - their wedding masks. ‘The light gets 
dim and red. ‘The stage is now lit from below. All the masks 
become distorted. Movement is exaggerated and grotesque. Harry 
and Sarah look at each other and smile. ‘Then using each other 
for a mirror they put the monster masks on. ‘Then the music gives 
the signal. The incense-bearing priest comes forward and begins 
directing the procession. Brenda dresses Numa in the black 
negligee, and attends her. A veil is found and placed over 

her head. ‘The animal figures hum in strange tones as they 
escort Henry, Harry, and Sarah into place. When all is ready 
the priest beckons, and the wierd procession moves off-stage 


in a mysterious ritual~like dance. 
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PART TWOs THE FACES THAT YOU MEET 


Lights come on. Sarah and Harry in their monster masks are 
sitting downstage left. It is evening. Harry is reading the 


paper and smoking. Sarah is knitting. It is comfortable. 
HARRY FACE What are you doing, Sarah? 
SARAH FACE I'm knitting. 


HARRY FACE I can see that you're knitting. 


But what are you knitting? 
SARAH FACE Oh «ss you know ee. 
HARRY FACE Now, how would I know = 


SARAH FACE Well, just little nothings. 
Little sweaters, little booties - 


You know ecco 


HARRY FACE So! 


She wants to be a grandmother already. 


SARAH FACE Oh Harry! 
You're spoiling my fun. 
So what if I have to save them for a year? 
I can still enjoy knitting, 


And thinking}! 
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HARRY FACE It's been four months since they were married and 
moved away. 
I miss them, yes I do. 


Guess I was pretty hard on the boy, eh Sarah? 


SARAH FACE Yes you were. 


But maybe all fathers act like you. 


HARRY FACE If he couldn't stand up to me 


he wouldn't be man enough for my daughter! 


SARAH FACE He qualifies. 
He has a strong will, that one. 


I hope he's not too hard on Numa. 


HARRY FACE Oh, he'll shew her a thing or two. 


You'll see. 


SARAH FACE Harry , 
it’s funny that we haven't heard from them lately. 


I wonder how they are? 


HARRY FACE Maybe they're busy ~ 
Newly-weds are always busy. 
But if we don't hear within a few days ~ 


We'll phone. OK? 


SARAH FACE OK. 


syows beaver 


sh 


a 


PAB CEe 


voy eaes tow t coat Ls eden | 
“et: ot qo “iia Pabivoo ot ut 
ioe sf che et os te eee r abtoey of 
Cees ofits ay A 
: TN ha wae 
«to dle +h Eur yo corte 
We Et 
Ti) ie 
OWS eo iki 6 


Clore E moat m 


Now the two scenes are shown on stage simultaneously, but each |set 
is within a large circle of light which defines its boundaries. 
Henry and Numa play on downstage left. The action may even move 
onto the other set, but the actors in each scene do not interact 
with those in the other set. The musicians are the only actors 

able to do this. Lights come on bright on left stage. The set 

is similar to the one Harry and Sarah occupy, only more streamlined. 
The atmosphere is not comfortable. It is sterile, too clean, 

empty. Henry is alone on stage. He wears a skeletal wire mask 


of a jackal. A door slams. He leaps out of his chair. 


HENRY Where have you been? 
(shouts) 
Numa! 

NUMA (offstage ) 


I've been out. Out shopping. 


HENRY (sarcastically) 
Shopping? 


You've been shopping all day? 


NUMA (she enters still in her bride mask.) 
Yes. 
It's cold in here. 


Why isn't there any heat on? 
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HENRY 


NUMA 


wide 
Because I don't want any heat, that's why. 
I enjoy being cold. 
It makes me uncomfortable ~ 
(sarcastically) 
Would you like me to put the heat on for you? 
(He grabs her upper arm tightly, which makes her wince 


with pain.) 


Henry, you're hurting me. 


Yes, I know. 


(he lets go. She rubs her arn.) 


Would you mind turning the furnace up. 


(they give each other the eye treatment.) 


He looks at her with a kind of contempt, then gets up and goes out. 


She stares after him, troubled. She takes off a piece of her 


mask and discards it. Lights dim on Numa and Henry, and come 


on high on Harry and Sarah. 


HARRY FACE 


SARAH FACE 


The weather report says colder, Sarah. 
Maybe you should be knitting a sweater for Numa 


instead of those ... "little things" «= 


What does it say? 


Colder for a long time, or just for tomorrow ~ 7? 
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HARRY FACE 


SARAH FACE 


Colder is colder. 
How should I know? 


Ask the weatherman. 


Well, maybe I'll knit her one anyway. 
Tomorrow you'll take me downtown, 
and I'll get some wool. 


(They relate. ) 


The scene changes. Numa is on stage alone. Her mask is now skeletal. 


NUMA 


HENRY 


NUMA 


Henry = 
Dinner's ready. 
I made a roast - 


and there are green beans with mashed potatoes ... 


(enters carrying a whip. There are pieces attached to 
his mask now. ) 
Green beans}! 


You know I hate green beans! 


What is the matter with you? 

You're acting like a resentful child, 
or an animal} 

Henry, what are you doing? 


What's happening to our marriage? 
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HENRY 


NUMA 


HENRY 


NUMA 


HENRY 
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(cold) 


Is anything happening to our marriage? 


You're destroying it! 


Are you accusing me? 


Yes I am. 


You are destroying me. 


(furious) 

I am what? 

(He grabs her; shakes her. Picks up the whip and 
threatens her. ) 

Tell me again what you think I'm doing! 

Destroying you? 

(sarcastically) 

Well - imagine that! 

Me - Henry, the sensitive musician with the soul - 

destroying another human=<being ... 


Especially the woman I'm supposed to love? 


He turns and stares at her. She is terrified. The lights dim on 


this set. 


SARAH FACE 


Sarah is onstage alone. 


(to Harry ) 
Harry, come and eat your chicken soup. 


It's getting cold. 
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HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 


HARRY FACK 


~ St 
(off-stage ) 


All right, all right! 


The paper won't run away. 


Just leave it where it is - who'll take it? 


OK, OK 

(he enters, grumbling to himself, and walks over to the 
table. He sniffs the soup.) 

Ah - 

Sarah, I'll tell you again - 


It's the best chicken soup in the world. 
Soi 
That's why you married me. 


It was my chicken soup! 


Give me a better reason? 


Lights come on Henry and Numa. She is maskless. His jackal mask 


has become complete. Her clothes are in shreds. Her hair is 


hanging. She is barefoot. Henry has become a raging monster and 


is beating her with the whip. When the lights come on she is 


crawling on the floor to get away from him. He hits her. 


No} 


Oh no - please. 
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» 52 
No more. 


Henry, I can't take any more] 


She tries to protect herself behind a wooden chair. He laughs at 


her and paces up and down, tossing the whip around. 


HENRY Why not? 
Don't tol want to suffer? 
I'm giving you what you want 
Don't sit there snivelling! 
You're a ridiculous creature. 
Just look at yourself ~- 
Where's your courage? 


Well, why don't you answer me? 


He crashes the whip down near her. She is frightened - practically 


frozen. He walks round and round her like a stalking animal. 
Answer me I saidi 


NUMA Leave me alone Henry — 


Just leave me alone! 


HENRY Oh not 
That's what you'd like, isn't it - 
to be rid of me, 
But you promised to love and obey. 
Obey! 


(he laughs hysterically and hits the chair with the whip.) 
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NUMA You are a monster} 
There's mothing human left in you. 
No feeling ~ 
If I took a knife and stabbed it deep into your body 


There would be no blood! 


In a sudden motion she leaps up half throwing the chair at Henry, 
which unbalances him; letting her escape from the circle of light. 
He remains imprisoned in it with his jackal face in silhouette and 
can't follow her. The lights are dim on both sets and the three 
actors (Sarah and Harry in their monster masks and Henry) become 
statues which are still visible. Numa is now wandering maskless 
on the outside of the two sets. She encounters the musician-~ 
chorus, which at first is invisible to her. They have made their 
entrance when the lights dim on both sets. They are as before, 


in black sweaters and tight black jeans. 


NUMA I'm out! 
Free. 
(looks back at Henry) 
He can't touch me ~ 
He*s locked in the world of the mad 


with crocodile skin and a frozen heart. 


She looks around her and sees nothing; no one. The musician-~ 
chorus is in half-light and although it can see her, she is not 


aware of it. 
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NUMA 
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(to herself) 
But where am I? 
There's nothing real here - nothing I can see or touch. 


I seem to be in the black empty space between worlds. 


The action from here becomes dream-like, unreal, even out-oftime. 


She wanders around looking in at the two worlds as if seeing them 


in a nightmare, because although she is able to see, she is able 


to do nothing - she can't communicate with the frozen figures in 


them. She comes back to front-stage and sits on steps coming 


down into the audience from the apron. 


MUSICIAN 


NUMA 


MUSICIAN 


I wonder what I'm going to do, except cry. 
Under normal circumstances I think I'd cry - 
But what good will tears do here 


where no one can see me crying them? 


Someone could see them. 
You're not exactly alone here, you know. 
(He walks over to her. Pauses to light a cigarette 


on the way.) 


(startled) 


Who are you? 


(he sits down on the steps besideher., ) 


Oh, let's say we've met before. 
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Another time = 


Somewhere else. 


You do look as if I should know you o.. 


(happily) 
And I'm glad. 


I was beginning to feel as if I was the only person left. 
Maybe you are - 


Pardon? 


I mean, what do you mean? 


Well, I'm just a part of a group - 


B GERATON Mole 


But we won't go into that. 


Why not? 

There's nothing else to do, is there? 
Or - 

Oh, I'm sorry. 


I don't want to impose ... 
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MUSIC LAN You're not imposing. 
It's just that it would take too long. 
Even we don't have that much time. 


What about you? 


NUMA Me? 
Why, there's nothing. 
Really. 
Uh, well - my problem is oe. uh 
(quickly ) 


that here I am} 


MUSIC IAN Yes, that is a problem - 
Because you should be either there 
(indicates Sarah and Harry) 
or there. 
(indicates Henry) 
(she nods) 
Well, 
Why don't I call them out and you can look at them? 


Then you can decide where you want to go. 
NUMA How can you do that? 
MUSICIAN It's easy. Watch. 


The Musician beckons to Henry who moves trance~like out of his 
circle of light towards them. Then he stops. 
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NUMA 


MUSICIAN 


MUSICIAN 


NUMA 


MUSICIAN 


Here he is. 


Yes, but he looks so strange. 


Can I talk to him? 

Go ahead. 

But will he hear me? 

Oh yes, he can hear. 

But he can't speak, 

because he doesn't really exist between worlds. 


What shall I say? 


What do you want to say? 


Numa gets up off the stairs and circles Henry. He is stiff and 


unseeing. 


His movements are those of a puppet, and he can only 


move at the command of the musician. 


Henry, you'd better listen to what I'm going to tell you. 

Because you'll probably never get a chance to hear me 
say it again. 

I'm leaving you. 

And I'm not coming back. 


Maybe this is what happens when you love too much, 
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I loved too much. 

It became a weapon for you, and you used it to 
torture me - 

you beat me until my body was bloody 

And my soul gripped the night with raw fingers. 

My love died Henry. 

You murdered it! 

Because you wanted me to be just like you. 

You're an animal - 

A monster! 

You dont know how to love ~ 

You Can't love! 

Did you hear me Henry? 

You're the glass fawn frozen in stone, 

and you'll never get warm 

because you're empty inside! 

(to the Musician) 

Send him back. 


I've said all I want to. 


The misician motions, and Henry goes back to his original position 


in the set. They watch hin. 


NUMA Well, ccs 
thank you very much, 


You've been very kind .o. 


MUSICIAN Where are you going? 
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NUMA I have no choice - 


“= D2 


I have to go home and admit to my father that he was right. 


It's humiliating, 
but I have no where else to go. 
Uh oee 


would you mind letting me into this other circle? 
MUSICIAN Not at.all. Go on eo. 


NUMA Thank you. 
(Numa moves towards her parents. The lights dim and 


the last we see is that she has entered the circle.) 


Blackout. The lights come on dim and we see a street scene. Alexi 
is running all over the stage whispering to the ex-wedding guests in 
their animal masks. They become excited with the news, and as 

their excitement increases, the lights are brought up bright. 


! 


The movements are heavy and grotesque. They all crowd around Alexi. 


ALEXI She's back. 
Numa's back. 
And you should see her! 
She's thin and gaunt, ene her face is pale. 
She walks like this ... 
And her eyes are hollow ~ 
all deep and dark as if a ghost looks through them. 
They've seen too much, those eyes. 


And she doesn't smile - 
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VOICE 1 


ALEXI 


VOICE 2 


Where is she? 


At home, 


at her father's house. 


Let's go and see her! 


All together! 


There is crowd consent. Alexi points to the exit, and they all 


run out after him. The scene then changes to the Face living-room. 


Sarah and Harry are in their monster masks. Sarah is still 


knitting. 


Harry is angry. Numa sits on a small very low stool 


in the middle of the stage facing the audience. 


HARRY FACE 


NUMA 


HARRY FACE 


I don't understand you. 

You're a grown woman - 

look whet you've done to your life! 

Are you proud of yourself? | 

What do you think this means to your mother and me? 


Do you think it makes us happy? 


(softly) 


You really don't understand, do you? 


Understand} 
What is there to understand? 


My daughter walked out on her husband - 
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NUMA 


HARRY FACE 


SARAH FACE 


HARRY FACE 


SARAH FACE 
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That's what I know. 
My daughter can't accept the responsibilities of marriage}! 
That's also what I know. 


What else do I have to know? 


There's everything else to know. 
But I can't tell you. 
Somehow you don't hear what I say - 


You only listen to what you want to hear. 


Are you telling me that you know better? 


Is that it? 
No, that's not it at all - 
Harry, leave her alone. 


Don't you take her side, Sarah. 

She's not your baby anymore. 

Do you think she's defenseless? 

How do we know what really pabeened with Henry? 

Maybe our virtuous daughter isn't so virtuous after all. 


Maybe he threw her out for a reason!) 


(she gets up off her chair and regards Numa suspiciously. 
Then she walks around her. ) 


Is it possible? 
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See how she's changed. 
No decent woman would look like that. 
Why did he throw you out, Numa? 


Was there another man? 


NUMA Mother! 


(she reaches for her. Sarah immediately backs away.) 


SARAH FACE No, don't touch me. 
Just tell us the truth. 


Your father and I have a right to know. 


NUMA (to herself) 
What's happening to me? 
They're talking as if I'm a stranger, 
or a creature too ugly even for kindness. 
Am I that grotesque? 
I can't see aes 
What has happened to the people who loved me? 
Their eyes are hard - 
and if I turn away and look again, 
it will become loathing! 
(she shivers) 
Look at them staring at me, as if I'm less than human. 
That's not true! 
The world around me has lost itself, 
or I have been cursed! 


O God! 
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Help me, for I can no longer help myself. 


(she cries silently, her head on her knees. ) 


SARAH FACE Look! 
She's erying. 
Then we were right! 
O what a terrible thing she's done - 


our very own daughter! 
HARRY FACE She's no longer one of us ~ 


SARAH FACE O isntt it terrible? 


The nasty child! 
HARRY FACE What should be done with her? 
SARAH FACE What must be done with her? 
There isloud knocking at the outside door. Voices are heard. The 
same ex-wedding guests in their animal masks enter talking and 
gesturing ~ very excited. They all carry whips. Numa doesn't 


seem to hear them. 


VOICE 1 Where is she? 


Where's Numa? 


VOICE 2 We want to see Numa! 
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VOICE 3 


VOICE 4 


VOICE 5 


VOICE 6 


VOICE 7 


VOICE 8 


VOICE 9 
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There she is] 
(He points. Suddenly there is silence. The whole 
group becomes aware of her.) 
Look at her face} 
(He walks over to her. The rest follow him. ) 


Look at the lines, the scars, and the hollows. 


Her terrible eyes - 
What is she looking at? 


What does she see? 


There is a horror hidden by shadows. 
It's something frightening - 


something unknown! 


Stay back} 


Don't go near her + 
She's not like us. 
Her clothes are torn. 


Her hair is wild - 


Look into her eyes - 


They are as black as death! 


Beware, Beware} 
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VOICE 10 Bring in the mirror. 
(chant ) 


The mirror, the mirror} 


Two of the actors bring in the mirror-frame and at this point Numa 
seems to become aware of what is happening around her. She gets 


up off her stool and talks to herself, front-stage. 


NUMA Who are these people? 
They're not people - they're beasts. 
What do they want here? 
They're all looking at baa as if I'm a monster! 


What if I am? 


WEDDING-GUESTS (confused) 


She's a monster, she's a monster ... (etc.) 


She goes to the mirror-frame. As she looks into it one of the 


beasts pretends to be her reflection. They play a little game. 


NUMA O god! 
The horror! 
It's Conse! 
(she looks around at the animals. ) 
I can see it in their eyes - 
What can I do? 
I could go pace if I had some kind of face - 


Who can help me? 
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Suddenly the music from Brenda's song comes on loud and jazzy. Brenda 


the Whore walks on wearing her African mask and faces Numa. 


BRENDA 


BRENDA 


Henry enters. 


Here's your face. 

Do you see it? 

You're a a oiater because you haven't got a face. 
Look at me, 

and find yourself. 

(she walks around revealing herself to Numa. ) 

Do you understand yet? 

(She sings) | 


"There'll always be a Brenda the Whore ..." 


"There'll always be a Brenda the Whore ..." 
Yes, I understand. 

Now I know. 

(smiling) 

I understand perfectly - 


There'll always be a Brenda the Whore. 
So now you know! 


He wears the monster-mask of the family. Harry and 


Sarah Face move toward him and then stop. Henry stares at Brenda, 


and then Numa. 


Brenda walks by him and pauses. He follows Brenda 


out with his eyes as she crosses and exits. 
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HENRY (to himself) 


Do you take this woman to be your lawful wedded wife? 


NUMA (takes his arm and sings) 


"There'll always be a Brenda the Whore ..." 


The group dances around them singing Brenda's song. 
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